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Introduction 

of the Session 
Hi, I’m Marco.  It turns out to be very surprising that I become the 

chairperson of the society, to tell you the truth; I’m still learning how 

to be a good one.  Throughout this half year, I’m extremely 

grateful to collaborate with my companions, we’ve organized the 

inauguration ceremony and the memorable bazaar, which has 

been very successful.  By the way, thank you all for your support!  

Lastly, I hope that Society of Comparative Literature will continue 

to have your support because this society is meant to represent all 

of you and work for you. 

 
Marco Yan Sze Hon 

Chairperson & Sports Captian 
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Aileen Wong 

Internal Vice Chairperson 

Hi! I am Wendy, the External Vice-Chairperson. In this half year, I really 

enjoy organizing activities with my 'jongmates' because we always 

have efficient teamwork. And I like them a lot! They are all cheerful, 

energetic and caring. The most memorable event so far is the Bazaar 

--- Love is in the Air! I still remember how we were enthusiastically 

selling the products and bargained with the customers! In March and 

April, we have organized the Comparative Literature Festival in which 

it was a great memory for us; we have passed through the time of 

difficulty and excitement together. One last comment --- always believe 

in yourself, things are always within your reach! 
Wendy  Chan Wing Yee 

External Vice Chairperson 
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Becoming a part of Society of Comparative Literature is something I 

have never imagined before entering the university.  With no doubts, 

being a committee member is not an easy job.  It is all about 

commitment and contribution.  I did hesitate before I decided to join 

the committee as I had too much concern: it is hard to strike a balance 

between studying, having a part-time job and working for the society.  

With the support and encouragement of my fellow committee 

members and the previous cabinet, I finally made the brightest 

decision.  After working with my fellow jongmates in these several 

months, we are getting closer to each other and I believe that joining 

the society will be one of the most rewarding experiences in my 

university life. This will be a difficult but fantastic journey, I believe we 

can carry on. 

Chan Loretta  Yee Hang 

General & Welfare Secretary 

I am here to learn, to share, to play, to work.... 
 
When I am confused and vex,  
there are 8 ex-cos to learn from. 
 
When I am frustrated or delighted,  
there are 8 jongmates to share with. 
 
When I need somebody to play with me, 
there are 8 buddies ready to do so.  
 
When I need to work,  
there are 8 friends working hard with me. 
 
I will never regret to be here! 
Thanks all of you! 

Linda  Wu Man Lo 
Financial Secretary 
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Wong Ho Ming  

Academic Secretary 
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Winnie  Lau Chun Sheung 

Publication Secretary 

Hi, I'm Karen, the publicity secretary of Soc. Complit. It is my pleasure 

to be one of the executive committee members of this society. I really 

love my dear fellow jongmates and I cherish every moment spending 

with them ... because they are so lovely and good to me. It is amazing 

that we can work collaborately and make the Bazaar successful. I 

enjoy the whole courses and result of the event.  Thank you guys for 

standing by my side and making me laugh when I am sad. You give 

me love to work hard and believe in myself. As the theme of our 

Bazaar says, 'Love is in the air', love is actually all around us, all you 

need to do is to feel the love surrounding you. 
Karen Kwong Ka Wing 

Publicity Secretary 
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Nicola Lam Wun Yi 

Social Secretary 
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Creative 

Spot 

Rethinking Popular Culture:  

The Case of Desperate Housewives, or, 

Who is Reading Cosmopolitan ? 
 

To begin with, let me state in advance that this is not an academic paper at all. Despite the fact that the title of 
this short piece sounds like an academic one (yes, many academic papers start with a verb in its gerund [-ing form], 
followed by a particular topic or subject matter, and then a colon [or sometimes a dash] – after that is/are the text(s) 
under discussion; and in my case, there is even an alternative title), I am just trying to, in an extremely chatty and 
causal manner, express my obsession and fascination in an American popular cultural product, namely Desperate 
Housewives. 
 
I remember when I was tutoring Feminist Cultural Studies in the last semester, this text had stirred up some heated 
and vibrant discussions during the tutorials. Other pop cultural productions were mentioned (including America’s 
Next Top Model in which I initially included in the draft of this piece; I skipped it eventually owing to the word 
limit), and there was a huge gap between those who are into and against popular culture. I have to (proudly) admit 
that I belong to the former camp, though I totally understand the stance and point of view of the latter. What a pity 
that our department has not offered Hong Kong Culture: Popular Culture for a couple of years (an alternative 
could be the one offered by the Department of Sociology, but I tend to think that we share quite different 
approaches), otherwise Comparative Literature students should have a better chance to rethink and rendezvous 
popular culture in critical perspectives. I can still recall this rather interesting experience: When I took that course 
(the CLIT one) in Year 2, I had a tutorial presentation on Twins. I liked them at that time (not so much now; I am 
more into at17) so I chose them to delineate some of the ideas in popular culture theories, like generic conventions 
and inventions. I brought in some of their albums and related products, and I could never forget the words and facial 
expressions from two of the tutorial groupmates –- two typical anti-popular culture (and in that instance, anti-Twins) 
ladies: “Don’t tell me these belong to you.” Believe it or not, I denied at that time. I claimed that I borrowed them 
from friends. Later on I incorporated some of the points and wrote my mid-term essay, and the comment I received 
was that I was a bit too embracing. It was half a decade ago; and after all these years, my attitude towards popular 
culture has undergone some changes. Being more critical, I still believe that one shall not blindly condemn popular 
culture without seriously studying and investigating it. 

 
Anyway, let me get back to Desperate Housewives. Oh, I just love it. Okay, it is a melodrama. Soap opera if you 

wish. But it is definitely not for women per se. I can see no point why men can and/or should only watch Prison 
Break. Binary opposition is very often the stupidest thing especially if one misuses or exploits it. And Desperate 
Housewives is so humane. It reflects upon life, not necessarily lives of American nuclear families but the everyday 
life that you and I experience. And it is no Sex and the City. First of all, the age difference – women in Desperate 
Housewives are much older – housewives, as the title suggests. And the plots do not take place so much in the city. 
At least not in a metropolitan where people read Cosmopolitan. 

 
Here comes a rather silly question. Who is most likely to read Cosmopolitan in Wisteria Lane? 
 
�  Not Lynette, for sure. She is this working mother who has to take care too much. Aside the time management 

issue, we cannot be sure whether or not Felicity Huffman reads that. In Transamerica s/he could be reading  

Jason Ho Ka Hang 

Demonstrator 

Department of Comparative Literature 

School of Humanities 

University of Hong Kong 

 

�������



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

something else, given Cosmopolitan is supposedly a women’s magazine. 
 

�  Bree? No way. I bet she will be busy in Season 3 dealing with her new man/men. She is almost a femme 
fatale who seemingly brings about death to males around her, including but not limited to her husbands. 
Look at her gay son – this is another controversial character that I myself look forward to seeing his role 
development. By the way, Marcia Cross had a plastic surgery before and she is fine in admitting that. A 
perfectionist, on screen and off screen. 

 
�  Alright then. Could it be Gabrille? She does look like a brainless shopping manic who might spend her 

teatime at Grand Hyatt with a little piece of white chocolate cheesecake and a Cosmopolitan in her hand. 
Well, neither. Come on, she is now a mother. She was occupied by extramarital affairs before but she is 
transforming into this caring mother figure – a bit abrupt to me, though her hotness smoothes everything. 
Being regarded as the sexiest and the most beautiful female creature in the world, Eva Longoria is indebted 
to Desperate Housewives. Let me mention this too: in one of the aforesaid tutorials I almost had this slip of 
the tongue, and I am now revealing this not because of a slip of the pen – I find Longoria’s beauty universal 
and all-conquering, hurdling over gender and sexuality boundaries. 

 
�  Another erotic icon in Desperate Housewives is certainly Ede. Now – this is yet another very interesting 

character. Fans of Desperate Housewives should remember that Ede in Season 1 is nobody: nobody in the 
sense that she does not appear on any promotional items or, say, the DVD cover. When it comes to Season 2, 
however, Desperate Housewives all of a sudden consists of five women instead of four. We are told that 
many audiences like Ede’s bitchy character, and thus the episodes are devoting more and more to her. While 
Ang Lee proclaimed that there is a Brokeback Mountain in everyone’s heart, I would also say that there is a 
bitch in everyone’s mind. Bitchiness evolves upon necessary circumstances, to name a few: a quarrel, 
gossipy reunions, and even the academia, or any other professional sectors. Harshness and bitchiness are just 
two sides of the same coin. See Meryl Streep in The Devil Wears Prada – Miranda the harsh bitch receives 
enormous acclamations. Evens so, try not to think that bitchiness is a female trait. A bitchy male is always, 
always the almighty. Thanks to Nicollette Sheridan for demonstrating us a bitch model (o, I cannot help but 
sidetrack a little bit: When I went to Korea last year for an academic conference, I listened to [i.e. I was not 
watching] a television programme. Although the narration was in exotic Korean, I heard that there was a 
“bitch pageant”. Astonished, I turned my head to the TV set and saw a parade of ladies in bikinis……) 

 
�  So, last but not least, Susan is the one left, and yes, I bet she is the one reading Cosmopolitan, boringly, just 

like her persona. I dislike her most among the five characters, without a concrete reason. In comparison to 
other rather round characters, I find her a flat (not fat) one. And indeed, Teri Hatcher’s fame and popularity 
are declining. She was under the spotlight in Season 1 (Golden Globe, etc.), but obviously retarding in 
proceeding seasons. So you see: stardom, like life, is simply a roller-coaster. 

 
By examining the characters in Desperate Housewives, we can observe a kaleidoscope of personas vividly 

presented. Regardless of their genders, we can actually see ourselves in them – some of them, or even all of them. 
This serves as one of the important elements in popular culture: the power of assimilation. While one keeps on 
degrading its triviality and insignificance, I firmly believe that there is a negotiable space where popular culture has 
its own impact and social values. Upon second thought, are people that anti-popular culture? If so, why do most 
students prefer works of Woody Allen and Pedro Almodóvar to Abbas Kiarostami and Tsai Ming-liang when we are 
discussing auteurs and authorship in Film Culture I ? Double standards are close to schizophrenics, but instead of 
urging you to become a slave of popular culture, I will always ask people to be more open-minded. Or, to borrow 
from a slogan brilliantly invented by the Society of Comparative Literature 05-06: “Complit your mind”. This has 
become a motto of mine, and I wish that our students can contribute to a more embracing and thus flamboyant world. 
  

Almodóvar to Abbas Kiarostami and Tsai Ming-liang when we are discussing auteurs and authorship in Film 
Culture I ? Double standards are close to schizophrenics, but instead of urging you to become a slave of popular 
culture, I will always ask people to be more open-minded. Or, to borrow from a slogan brilliantly invented by the 
Society of Comparative Literature 05-06: “Complit your mind”. This has become a motto of mine, and I wish that 
our students can contribute to a more embracing and thus flamboyant world. 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

��  
Complit Kid 

��������	
 �


�
� �

��
� �

��� �

���� �

������� �

���� �

!"#$%&'()*� ++ �

�

�������� ����

�

,-./012�3#4 �

567�89 �

5:4�;< �

5$=�>�?@A �

�

��0BCDEF"�� �

/G�BC2�H �

H�

IJ5/KL�F" �

MNO�PQ �

R/
E �

�

ST"�UV WX� WYZ �

5[\]X �

^_�`a�bbcd �

efg ++ �

h
i �

�

3fjklmn�/ �

opqrsF"#t �

G�

uvwxfy �

z{|"�}~ �

•/ �

€•H �

,-.‚;H�3#4 �

ƒ„…^†i �

�‡„ˆ‡�‰;i �

Š„‹^Œ �

•Žf1•i ++ �

�

/•‘s	 �

��H �

$’“5”v•– �

—�

˜#™/š› �

��H �

$=œ“5•žŸ ?¡ �

�

H�

5¢O�£¤ �

/�

G¥H �

‚/¦n �

�

§"egH�¨© �

(�ª �

«�¬ �

5‹��­® ++ �

efg ++ �

h
 i�

�

3�¯°�±²�/ �

�³´Lµ¶ �

d·��H�¸¹L �

bbº»�¼½ �

•/ �

¾¿ ++ �

H�

�

,-./¾ÀH�3#4 �

���Á �

��i �

#6 �

�

/wÂ�F"�ÃÄÅÆ#Ç �

/0�ÁÈÉ%�Ê„qË1

Ì�3#Í �

�i#™fÎÏ�9Ð �

Ñ�Ò�ÓÔ �

��ÕÖ �

Ò�×� �

„�

ØÙ�^‚ �

�

/�

Ú�5�Û�Ü �

¢�5�Ý�Þ �

ß"“5��-à�áâ �

/�

ãM�egä å�

�

Ñæç	H�èéê�&q�

�ë �

!" �

œ#:4i �

�

�����
� �



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

� �"�
��� # ��$ �

%������ �

!�� �(��� �������)� ��� ����� �����*����
"��$�� 	���� �(�� ��"�
��� �	� �(��
��������� !	� ���� 
��� ���������*� ���
�(���� "��$�)� ���
��� ���*� ��� 
��
�+� 
��� �

� (EF1)�

�

,����
������
��&�
����� �
"��-�
����.������'/00�

��*�1*��

%�����* �)����*���

��

������ ��� ��� ���*�
�� �(�� ������� ��
*�� � ��� 
�

2�
�� '� 
���
�
����� �����
����� ������)� �(���

"��$� ��� ������
�*�*� 	��� ���*����� �(�� ���(�

���"�� 
� �
3��� �	�
���
�
����� �����
������ !��

�(��� "��$)� .������ �4
����*� 	����� 
�� ������
��


�*�����
���������
������
�*���������
��*����

�(�� �
��
���� �� �	� 	����� "�� *�������� � �(
��


��� �(�� "
���)� �������	�
������ �	�

�(
�
��������� �
��
�����)� �(��(� ��� 
�����
"���

�����(���$��*�� �	� ������
�� ��� ����
��

�������
�������.(��� "��$� �
�� 
���� 	������5��

����� ��*����
�*�� � ��� 	���� ��*������ 
�*�

	����
$�� )� 
�*� �(��� ��� ��� 
�  ��*� ��	�������

"��$� 	��� ���*����� �(�� 
��� ���������*� ��� 	����

���*�����
�

(EH1) �

�

���������������(����	�
�6������ �
"�� ��� ���� 7(
��
�
�*
� '/0/ �

#�**(�����������
����������)���
�
�������)�

�
�
���
 �

����

!�� ���8�� ��	�)� �(���� ��� ���� ���(� ��� ������ ���

	�
�� ��������� � 	
����)� �����)� ����)� *�����)�

��	�)� *�
�(����.(��� "��$� �����*��� ������(�� �


"�����(���������� ����	�����������
�*�	�
��


�*� *�		������ �
��� �	�  ����� � 
� ��
��	���

��	��� .(�� (� �(��� ��� 
�#�**(���� ��"���
����)�

���������������������������	�#�**(�����.(���

��� ������� 
�"��$�	��� ���� 
�*� ��)� 	��� �������

�(��
������������*������
��(�� �	���
�*������

��*����
�*�� ��	���	���

��

9:���
���(���������	�	�
��
�*���������������

�(����	���	�
�(��
��"��� ��;�����������"������

���
�4���������(��������
�����	��������"����9�

&
 �<)��������7(
��
�
�*
�)�������������

���(����	�
�6������ )�#�**(�����������
���

�������)���
�
�������)��
�
���
)�'/0/��

 

�����

 �



 

 

 

 

 

 

 

 

 

 
  

  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Call Number Book Name Writer 

�ìí¨ Wî(ïðñò  

C3.1 óôõö÷ø  ùúû  

C3.2 üýþ®•  ��  

C4.2 �ìî(þ � ü � � ü �  ���  

C5 $ � þ�ì 	 Ôî(  ö 
�  

C7 �
��  ��  

C9.3 ������  � ì �  

C11.2 ¢ � �ìí¨ � � II � Ü �  

C11.3 ¢ � �ìí¨ � � III � Ü �  

C11.4 ¢ � �ìí¨ � � IV � Ü �  

C11.5 ¢ � �ìí¨ � � V � Ü �  

C11.6 ¢ � �ì �� � I �� W� Ü �  

C11.7 ¢@�ì �� � II �� W� Ü �  

C11.9 Å � ÁÈ  �  

C11.10 !"# ® $  %&  

C19 ‚ '()  *+  

C20 , † - � ./ 6 0 1234 5  6 ì 7 Wö 89  

Theoretical books, Literay texts and Criticisms 

EA1 Aesthetics And Politics Theodor Adnorno, Walter 
Benjamin, Emest Bloch, 
Bertolt Brecht, Georg Lukaes 

EA2 All That Is Solid Melts Into Air  

EB1 Blasted Allegories Brian Wallis 

EC2 Confession: SEXUALITY SIN the subject Jeremy Tambling 

EC3 Critical Practice Catherine Belsey 

EC4  Critical Thinking-Selected topivs for discussion and 
analysis 

Kam Chaun Aik, Stephen 
Edmonds 

EE2 Europe and its other Vol.1 Francis Barker 

EE3 Europe and its other Vol.2 Francis Barker 

EE4 Europe’s Myths of Orient Rana Rabbaani 

EE5 East-West Comparative Literature Cross-Cultural 
Discourse 

Wong Tak Wai 

EE6 Empire of Signs Roland Barthes 

EE7 Ecrits: a selection Jacques Lacan 

EF1 Film As Social Practice Graeme Turner 

EF2 Futures for English  MacCabe 

EG2 Goodnight Lady Martina Cole 

� �����������

����

�



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

EH1 How to live without Tear & Worry K. Sri Dhammananda 

EH2 Wong Kar Wai’s Happy Together  Jeremy Tambling 

EK1 Kiss Of the Spider Woman Manuel Puig 

EK2 The Kriteva Reader  Tori Moi 

EL1 Learning From Las Vegas Robeet Venturi, Dennis Scott, 
Brown, Steven Izenour 

EL2 Life is elsewhere Milan Kundera 

EM1 Modern Man In Search Of A Soul  C.G.Jung 

EM2 Mythologies Roland Barthes, Edited by Bill 

EM3 Men.Women.And Chain Saws Carol J. Colver 

EM4 Modest_Witness@Second_Millennium.FemaleMan_M
eets_OncoMouse 

Donna J. Haraway 

EN2 New Perspectives: a comparative literature yearbook 
Vol.1 

Department of Comparative 
Literature, HKU and The 
Institute of Comparative 
Literature, Peking University   

EN3 New Perspectives: a comparative literature yearbook 
Vol.2 

Department of Comparative 
Literature, HKU and The 
Institute of Comparative 
Literature, Peking University   

EO1 Oedipus in Evolution Christopher Bardhan 

EO2 Of Woman, Outcastes, Peasants, And Rebels Bardhan 

EP1 Poetry, Language, Thought  Martin Heideggar 

EP4 The Power of Myth Joseph Campbell 

EP5 The Prison-House of Language Federick Jameson 

ER1 The Rape of Clarissa Terry Eagleton 

ER2 Repression and Figuration : Form Totem to Utopia Antony Tatlow 

ER3 Reorientations  Morgan Henricks 

EV1 Vision in Context-Historical and Contemporary 
Perspectives on Sight 

Teresa Brennan and Martin 
Jay 

ES4 The Spivak Reader Donna Landry and Gerald 
Maelean 

EW2 Woman And Chinese Modernity  Rey Chow 

EW3 Women, Texts And Histories 1575-1760 Brant, Clare, Purkiss Diane 

EW4 Writing and Difference Jacques Derrida 

The Open University Arts: A second level course-the Enlightenment  
(Introductory books with criticisms) 

OUP1 Tom Jones by Henry Fielding Part One  

OUP3 Tom Jones by Henry Fielding Part Two  

OUP4 Architecture and Landscape  

OUP5 William Hogarth  

OUP6 Hume’s Enquire concerning the Principles of Morals  

OUP7 Gibbon’s The Decline and Fall of the Roman Empire  

OUP8 Frederick the Great  

OUP9 Experiment and Exploration  

OUP10 Candide by Voltaire  

OUP11 Haydn in London  

OUP12 Mozart’s The Marriage of Figaro  

OUP13 Adam Smith’s Wealth of Nations  
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OUP15 Joseph Wright of Derby  

OUP16 Chardin  

OUP17 Dangerous Acquaintances  

OUP18(1) Colour Book  

OUP18(2) Colour Book  

OUP19 Gazetteer  

OUP20 Illustration Booklet  

OUP21 Blake  

OUP22 Wordsworth and Coleridge  

OUP23 Keats  

OUP24 Shelley  

The Open University Arts: A third level course- 
The Nineteenth century Novel and its Legacies (Introductory books with criticisms ) 

OUP25 Introduction  

OUP26 A Study Guide to Mansfield Park  

OUP27 Mansfield Park  

OUP28 A Study Guide to Wuthering Heights  

OUP29 Wuthering Heights  

OUP30 A Study Guide to Great Expectations  

OUP31 Great Expectations  

OUP32 Cousin Bette  

OUP33 On the Eve  

OUP34(1) Poor Relations and Rich Publishers  

OUP34(2) Poor Relations and Rich Publishers  

OUP35 Middlemarch  

OUP36(1) What Maisie Knew  

OUP36(2) What Maisie Knew  

OUP37(1) Tess of the d’Urbervilles  

OUP37(2) Tess of the d’Urbervilles  

OUP38(1) Huckleberry Finn  

OUP38(2) Huckleberry Finn  

OUP39(1) Germinal  

OUP(2) Germinal  

OUP40 Anna Karenina  

OUP41 Points of View   

OUP42 Legacies   
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Mag Shop 109, 1/F, Causeway Place, No.1 Yee Wo St., Causeway Bay, 

H.K. 
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Shop 152, 1/F, Causeway Place, No.1 Yee Wo St., Causeway Bay, 

H.K. 

�� CDEF  

 

Purpura Shop 257, 2/F, Causeway Place, No.1 Yee Wo St., Causeway Bay, 

H.K. 
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SMB Shop F27, 1/F, Timeplus, No. 108 Percival Street, Causeway Bay, 

H.K. 

MNCDKF  

 

F & K Silver 

Jewelleries 

Shop F39, 1/F, Timeplus, No. 108 Percival Street, Causeway Bay, 

H.K. 

�� CDKLF  

 

2 - MIX  Shop 115, Sino Centre, Nathan Road, Kowloon , H.K. �� CDEF  

 

Big Tometo  Shop 237, Sino Centre, Nathan Road, Kowloon, H.K. OPQ $200ã REFAB  

 

Devil Shop 

 

Shop M36, M39, 106, 116, 133, 140-142, Hollywood Shopping 

Centre, Wing Wah Building, Mong Kok, Kowloon, H.K. 

�� CDKF  
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