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Conservation and Exhibition planning: 

Displaying ancient Chinese painting and calligraphy
別有所護 : 中國古字畫的保護及展覽陳列的籌劃
[image: image2.emf]University Museum and Art Gallery N R R
¥ b

The University of Hong Kong

UNIVERSITY MUSEUM AND ART GALLERY 7 # X £ 3¢ i 1 91 fff
90 Bonham Road, Pokfulam, Hong Kong & # # bR i s 78 Ju 1+ 9%
Tel: (852) 2241 5500 Fax: (852) 2546 9659 Website: www.hkumag.hku.hk Email: museum@hku.hk

1953











龍門二十品──王元燮造像題記 北魏正始四年 (507)

One of Twenty Stone Inscriptions of Longmen Grottoes—inscription on a votive shrine made by Wang Yuanxie in honour of his father in the 4th year of Emperor Xuanwu, Northern Wei Dynasty (507)

Date: Saturday, 11 June 2016

Time: 15:00 – 16:30

Venue: 1/F, Fung Ping Shan Building, UMAG, HKU

Cost: Free Admission. All are welcome.

Language: English

Enquiries: Elena Cheung at elenac@hku.hk or 2241 5512


Valuable ancient literati painting and Calligraphy of Jin, Tang, Song and Yuan Dynasties spanning over centuries, together with dynastic successions and upheavals, are regarded as priceless national treasures in China. The State Administration of Cultural Heritage on mainland China set up in 2003 is responsible for overseeing the protection of cultural heritage, including these national treasures. The Administration has formulated and implemented comprehensive policies against any adverse changes in macro-climate, malpractice and human vandalism, as well as unpredicted circumstances. One of the policies drawn up in 2005 was to strictly regulate the requirements and conditions for national treasures on loan for exhibitions in other countries. Museums are required to observe the rules and guidelines on the display and delivery logistics when borrowing the treasures. A decade ago, the Hong Kong Museum of Art borrowed 32 items of ancient literati painting and calligraphy from the Palace Museum in Beijing for the celebration of the 10th anniversary of the handover of Hong Kong to China. Both museums went through a lengthy but productive conversation around the planning, transportation logistics and the mounting of the national treasures. Proposals and plans for various issues were extensively covered and reviewed, such as the delivery means and the alternative transportation route in view of any emergency and unexpected crises; specifications of the humidity controlled crates and the packing requirements; security of the exhibits during the delivery and display; environmental control and monitoring, and so on. An introduction of the entire proposals and measures employed in the past and present to provide a risk-free platform for showcasing the paintings will be highlighted in the talk. 

Speaker
Ms. Angela W.S.LIU is the Curator of the Conservation Office, Leisure and Cultural Services Department (LCSD), HKSAR, overseeing the conservation projects of prints and photographs, historical documents, paintings and textiles. Ms. Liu is the fellow of the International Institute for Conservation of Historic and Artistic Works (IIC)*, specializing in conservation and preservation of Chinese paintings and calligraphies. She was a research fellow of the Freer Gallery of Art of the Smithsonian Institute and an intern of the Hirayama Studio of the British Museum in 2003 and 2000, respectively. She graduated from the University of Northumbria, UK with a master degree in preventive conservation after receiving a formal training in paper conservation in London. Over the past twenty years, she has been the conservator in-charge for many blockbuster exhibitions in the Museum of Art. 

*Founded in 1950 and based in London, the International Institute for Conservation of Historic and Artistic Works (IIC) is an internationally acclaimed conservation organization supported by individual and institutional members worldwide, and serves to provide a communication platform with the mission of advancing professional standards for cultural heritage preservation through conferences, publications, awards and collaboration with museums and other organizations.
